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On the Composition of Walid El-Masri’s paintings

In his atelier, one can witness simultaneous work taking place with regards to a variety of
diverse projects. This allows one to enter the consciousness of the artist as he visualizes
and embodies the transformation of emotions and ideas in his paintings. During his studies,
Al-Masri employed a working style based on experimentation and density in his works.
Today, this has become second nature, which freed him from being compelled by the
elements of art and enabled him to manoeuvre with new techniques that suit each stage in
the creation of an artwork. The connections among the artistic features of his paintings are
the basis of a visual identity that forges an illusion of motion in most of his works. Al-Masri
adopts the Chinese concept of perspective to construct his paintings (not the Chinese
perspective itself however), bold manipulation of color, and variation between
semi-transparency and dense thickness of color. The latter are the main elements relaying
his creativity and governing his technique, without his being entrapped by a preconception of

the work he is composing. Al-Masri leaves much space for genuine expression, honed by his



technical expertise and his artistic intention, which is shaped amidst the process of his
.artistic creation of new artworks

The distortion of images plays a major role in giving these images a sense of motion. In his
collections The Chair (Al- Kursi) and The Cocoon (Al- Sharnagah), Al-Masri creates visual
and expressive motion through chopping off part of the chair or the tree; we the viewers are
confused as to the direction of the motion: upward or downward? Retreating or advancing?
This is sometimes also accompanied by horizontal lines that create side motion, which
enhances this impression. It seems that the artist’s intention is not particularly to highlight a
.specific aspect, but to allow his artistic elements to extend across the space of his paintings
When discussing a visual work of art, we cannot overlook the role of color in its vast array of
meanings, and the conventional interpretations these receive in the world of art. However, in
the works of Walid Al-Masri, there seems to be another distinguished role for color. Giving
dense texture to parts that have thicker blotches of paint in his paintings, such as the yellow
blotch in the collection Chairs, is not merely a utilization of artistic space, but a crucial part of
creating depth and levels of perspectives in the painting. Here, we can notice the clarity in
color choice, where black is thickly present in all of his paintings, while shades of brown are
transparently recurrent. This relationship between the shade and density of color is not a
coincidence. On the contrary, it is a deliberate choice that weaves the artistic elements
tightly together and allows us to see a strong sense of coherence: a green, hazy circle
encircling a bright tree trunk, with branches of black thickness. All these elements intertwine
to relay a rather sophisticated perspective, particularly with the appearance of cocoons that
are scattered at the top of the painting. We actually feel the air engulfing the tree from all
.directions

As for living creatures in Al-Masri’s paintings, they may be interpreted in several diverse
ways that might at a point appear to be contradictory. For example, the cocoon resembles a
shroud, which could imply immobility on the one hand; or, it could be explained in a more
direct sense as symbolic of birth and therefore motion. Perhaps it is more worthy of us not to
look into possible perspectives of the artist’s intention, as this deprives art the freedom of

.being, the freedom of expression, and the freedom of reception

Nour Asalia, sculptor and researcher in aesthetics



