ﻋﻦ ﻧﺴﯿﺞ اﻟﻠﻮﺣﺔ ﻟﺪى وﻟﯿﺪ اﻟﻤﺼﺮي

ﻓﻲ ﻣﺮﺳﻢ وﻟﯿﺪ اﻟﻤﺼﺮي ﺳﻨﺸﻬﺪ ﺗﺰاﻣﻦ ﻟﻠﻌﻤﻞ ﻋﻠﻰ ﻋﺪة ﻣﺸﺎرﯾﻊ ﺑﯿﻨﻤﺎ ﺗﺨﺘﻠﻒ ﻣﻮاﺿﯿﻌﻬﺎ و ﻣﻌﺎﻟﺠﺎﺗﻬﺎ .إﻧﻪ
ﯾﺼﻮر اﻟﺘﺸﻌﺒﺎت اﻟﻔﻜﺮﯾﺔ و اﻟﺘﺤﻮﻻت اﻟﺸﻌﻮرﯾﺔ ﻋﻠﻰ ﻫﯿﺌﺔ ﻛﺎﺋﻦ ﺟﺪﯾﺪ ﻣﻨﻔﺼﻞ و ﻗﺎﺋﻢ ﺑﺬاﺗﻪ
اﻟﺪﺧﻮل إﻟﻰ ذﻫﻨﯿﺔ اﻟﻔﻨﺎن ،ﻓﻬﻮ ّ
واﻟﺬي ﻫﻮ اﻟﻠﻮﺣﺔ .ﺧﻼل ﺳﻨﻮات دراﺳﺘﻪ ﻓﻲ ﻛﻠﯿﺔ اﻟﻔﻨﻮن اﻟﺠﻤﯿﻠﺔ اﺗﺒﻊ وﻟﯿﺪ اﻟﻤﺼﺮي آﻟﯿﺔ ﻋﻤﻞ ﺗﺸﻜﯿﻠﻲ ﺗﻘﺘﻀﻲ اﻟﺘﺠﺮﯾﺐ و
اﻟﻜﺜﺎﻓﺔ ﻓﻲ اﻟﻌﻤﻞ  ،وﯾﺘﻤﺜﻞ اﻣﺘﺪاد ﻫﺬه اﻵﻟﯿﺔ اﻟﯿﻮم ﺑﺘﺤﺮره ﻣﻦ ﺳﻠﻄﺔ اﻟﻌﻨﺎﺻﺮ و ﻗﺪرﺗﻪ ﻋﻠﻰ اﻻﻧﺘﻘﺎل إﻟﻰ ﺗﻘﻨﯿﺎت ﺟﺪﯾﺪة
ﺗﺘﻼءم ﻣﻊ ﻛﻞ ﻣﺮﺣﻠﺔ.
ً
أﺳﺎﺳﺎ ﻟﻬﻮﯾﺔ ﺑﺼﺮﯾﺔ .إن اﻋﺘﻤﺎد اﻹﯾﺤﺎء
ﯾﺸﻜﻞ ارﺗﺒﺎط ﻋﺪد ﻣﻦ اﻟﻤﻼﻣﺢ اﻟﺘﺸﻜﯿﻠﯿﺔ اﻟﻤﺸﻐﻮﻟﺔ ﻓﻲ ﻟﻮﺣﺔ اﻟﻤﺼﺮي
ﺑﺎﻟﺤﺮﻛﺔ ﻓﻲ ﻣﻌﻈﻢ اﻷﻋﻤﺎل وﺗﺒّﻨﻲ ﻣﻔﻬﻮم اﻟﻤﻨﻈﻮر اﻟﺼﯿﻨﻲ ) وﻟﯿﺲ اﻟﻤﻨﻈﻮر اﻟﺼﯿﻨﻲ ﺑﺤﺪ ذاﺗﻪ ( ﻟﺒﻨﺎء اﻟﻠﻮﺣﺔ ،واﻟﺠﺮأة ﻓﻲ
ﺗﻄﻮﯾﻊ اﻟﻠﻮن ،ﺗﺎرة ﻓﻲ ﺷﻔﺎﻓﯿﺎت و ﺗﺎرة ﻓﻲ ﻛﺘﻞ ﺳﻤﯿﻜﺔ  ،ﻫﻲ اﻟﻌﻨﺎﺻﺮ اﻟﺘﻲ ﺗﺸﻜﻞ ﺧﻄﻮط رﺋﯿﺴﯿﺔ ﻟﻠﺼﯿﺎﻏﺔ اﻹﺑﺪاﻋﯿﺔ ﻟﺪى
وﻟﯿﺪ إذ ﺗﺤﺮك ﻫﺬه اﻵﻟﯿﺎت ﻋﻤﻞ اﻟﻔﻨﺎن اﺑﺘﺪاء ﻣﻦ اﺧﺘﯿﺎر أﺑﻌﺎد ﺟﺴﻢ اﻟﻠﻮﺣﺔ .وﻓﻲ اﻟﻮﻗﺖ ذاﺗﻪ  ،ﻟﯿﺲ اﻟﻔﻨﺎن أﺳﯿﺮاً
ﻟﺘﺼﻮر
ّ
ً
ﻗﺮﯾﺒﺎ ،ﺑﻞ ﯾﺘﺮك ﻣﺴﺎﺣﺔ واﺳﻌﺔ ﻟﺼﺪق اﻟﺘﻌﺒﯿﺮ ﻣﻀﺎءة ﺑﺨﺒﺮﺗﻪ اﻟﺘﻘﻨﯿﺔ و ﻏﺎﯾﺘﻪ اﻟﺘﺸﻜﯿﻠﯿﺔ اﻟﺘﻲ ﺗﺘﻜﻮن
ﻣﺴﺒﻖ ﻋﻦ ﻟﻮﺣﺔ ﺳﺘﻨﺠﺰ
ﻓﻲ ﻟﺤﻈﺔ اﻟﺘﻔﺎﻋﻞ ﻣﻊ اﻟﻠﻮﺣﺔ .
ً
أﺳﺎﺳﯿﺎ ﻟﻼﻧﺘﻘﺎل ﺑﺎﻟﺸﻜﻞ ﻣﻦ ﻫﯿﺌﺔ ﺛﺎﺑﺘﺔ إﻟﻰ ﻫﯿﺌﺔ ﻣﺘﺤﺮﻛﺔ  ،ﻓﻔﻲ ﻣﺠﻤﻮﻋﺘﻲ » ﻛﺮﺳﻲ« و »
ﻻﻗﺘﻄﺎع اﻟﺸﻜﻞ دورا
ﺷﺮاﻧﻖ« ﯾﺨﻠﻖ ﻗﻄﻊ اﻟﻜﺮﺳﻲ أو اﻟﺸﺠﺮة ﻣﻊ ﺗﻮاﺟﺪﻫﻤﺎ ﻓﻲ أﻋﻠﻰ اﻟﻠﻮﺣﺔ ﺣﺮﻛﺔ ﺑﺼﺮﯾﺔ وﺗﻌﺒﯿﺮﯾﺔ ،و ﯾﺬﻫﺐ ﺑﻨﺎ إﻟﻰ ﻣﻮﻗﻊ
اﻟﺸﻚ ﺑﺎﺗﺠﺎه اﻟﺤﺮﻛﺔ  ،إﻟﻰ اﻷﻋﻠﻰ أم اﻷﺳﻔﻞ  ،اﻧﺴﺤﺎب أم دﺧﻮل  ،وﻗﺪ ﯾﺘﺮاﻓﻖ ذﻟﻚ ﻣﻊ ﺧﻄﻮط أﻓﻘﯿﺔ ﺗﺴﻔﺮ ﻋﻦ ﺣﺮﻛﺔ

ﺟﺎﻧﺒﯿﺔ ﺗﻌﺰز ﺑﺪورﻫﺎ ﻫﺬا اﻻﻧﻄﺒﺎع .وﯾﺒﺪو أن اﻟﻔﻨﺎن ﻟﻢ ﯾﻘﺼﺪ ﺑﻬﺬا اﻻﻗﺘﻄﺎع ﺗﺴﻠﯿﻂ اﻟﻀﻮء ﻋﻠﻰ ﻛﺎدر ﻣﻌﯿﻦ أراد ﺗﻤﺜﯿﻠﻪ ﻓﻲ
اﻟﻌﻤﻞ  ،ﺑﻘﺪر ﻣﺎ أراد إﺗﺎﺣﺔ ﻟﻠﻌﻨﺎﺻﺮ اﻟﻤﺮﺳﻮﻣﺔ ﺑﺎﻻﻣﺘﺪاد إﻟﻰ اﻟﻔﻀﺎء اﻟﻤﺤﯿﻂ ﺑﺈﻃﺎر اﻟﻠﻮﺣﺔ .
وﻓﻲ اﻟﺤﺪﯾﺚ ﻋﻦ ﻋﻤﻞ ﺗﺼﻮﯾﺮي ،ﻻ ﯾﻤﻜﻨﻨﺎ ﺗﺠﺎوز دور اﻟﻠﻮن وﻣﻌﺎﻧﯿﻪ اﻟﺸﺎﺳﻌﺔ  ،ﻟﻜﻦ ﺑﻌﯿﺪاَ ﻋﻦ اﻟﺘﻔﺴﯿﺮات
اﻻدﺑﯿﺔ واﻟﺘﺄﺛﯿﺮات اﻟﻨﻔﺴﯿﺔ ﻟﻠﻘﯿﻢ اﻟﻠﻮﻧﯿﺔ  ،ﻧﻤﯿﺰ ﻓﻲ ﻟﻮﺣﺔ اﻟﻤﺼﺮي دورا آﺧﺮ ﻟﻠﻮن  .إن ﺗﺤﺠﯿﻢ ﻣﺴﺎﺣﺎت ﻟﻮﻧﯿﺔ ﻣﻌﯿﻨﺔ ﻓﻲ
اﻟﻠﻮﺣﺔ ﻣﻤﺜﻠﺔ ﺑﻠﻄﺨﺎت ذات ﺳﻤﺎﻛﺔ ﻓﯿﺰﯾﺎﺋﯿﺔ ،ﻣﺜﺎﻟﻬﺎ اﻟﻠﻄﺨﺔ اﻟﺼﻔﺮاء ﻓﻲ ﻣﺠﻤﻮﻋﺔ اﻟﻜﺮاﺳﻲ ،ﻻ ﯾﻘﺘﺼﺮ ﻋﻠﻰ إﻏﻨﺎء اﻟﻔﺮاغ
ﺑﻞ ﻫﻮ ﺟﺰء ﻣﻦ ﺗﺸﻜﯿﻞ اﻟﻌﻤﻖ واﻟﻤﺴﺘﻮﯾﺎت اﻟﻤﻨﻈﻮرﯾﺔ ﻓﻲ اﻟﻠﻮﺣﺔ  .وﻧﺴﺘﻄﯿﻊ أن ﻧﻠﻤﺲ ﻫﻨﺎ وﺿﻮح اﻟﺨﯿﺎر اﻟﻠﻮﻧﻲ ﻋﻨﺪ
اﻟﻔﻨﺎن ﺣﯿﺚ اﻷﺳﻮد ﺣﺎﺿﺮ ﺑﺴﻤﺎﻛﺔ ﻓﻲ ﻛﻞ اﻟﻠﻮﺣﺎت  ،وﺗﺪرﺟﺎت اﻟﺒﻨﻲ ﻣﺘﻜﺮرة ﺑﺸﻔﺎﻓﯿﺔ  ،ﻓﺎﻟﻌﻼﻗﺔ ﺑﯿﻦ اﻟﻠﻮن ودرﺟﺔ ﻛﺜﺎﻓﺘﻪ
ﻻ ﺗﺨﻀﻊ ﻟﺠﻤﺎﻟﯿﺔ اﻟﺼﺪﻓﺔ  ،إﻧﻤﺎ ﻟﻘﺮار ﺻﺮﯾﺢ ﯾﺼﻞ ﺑﻨﺎ إﻟﻰ ﺻﻌﻮﺑﺔ ﺗﻔﻜﯿﻚ اﻟﺮواﺑﻂ اﻟﺘﺸﻜﯿﻠﺔ وﯾﺤﻤﻠﻨﺎ ﻟﺮؤﯾﺔ اﺗﺴﺎق
اﻟﻌﻨﺎﺻﺮ ﻟﻨﻘﻮل  :داﺋﺮة ﺧﻀﺮاء ﺿﺒﺎﺑﯿﺔ ﺗﺤﯿﻂ ﺑﺠﺬع ﻣﻀﻲء و أﻓﺮع ذات ﺳﻤﺎﻛﺔ ﺳﻮداء.ﻛﻞ ﻫﺬه اﻟﺘﺸﺎﺑﻜﺎت و ﻧﻘﺎط اﻟﻮﺻﻞ
ً
ﺧﺼﻮﺻﺎ ﻣﻊ ﻇﻬﻮر اﻟﺸﺮاﻧﻖ ﺣﯿﺚ ﺗﺘﻨﺎﺛﺮ
واﻟﻔﺼﻞ ﺑﯿﻦ ﻋﻨﺎﺻﺮ ﻟﻮﻧﯿﺔ وﺷﻜﻠﯿﺔ ﺗﺼﻮغ ﻣﻨﻈﻮرا ﻟﯿﺲ ﺑﻘﻠﯿﻞ اﻟﺘﻌﻘﯿﺪ  ،ﯾﺘﻀﺢ
اﻟﺸﺮاﻧﻖ ﻓﻲ أﻋﻠﻰ اﻟﻠﻮﺣﺔ ﻓﻨﺸﻌﺮ ﺑﺎﻟﻬﻮاء ﯾﺤﯿﻂ ﺑﺎﻟﺸﺠﺮة  ،ﺑﯿﻦ أﻓﺮﻋﻬﺎ و وراءﻫﺎ.
أﻣﺎ ﻋﻦ اﻟﻜﺎﺋﻨﺎت اﻟﻤﻄﺮوﺣﺔ ﻓﻲ أﻋﻤﺎل وﻟﯿﺪ اﻟﻤﺼﺮي  ،ﻓﻬﻲ ﺗﺤﺘﻤﻞ ﺗﺄوﯾﻼت ﻣﺘﻌﺪدة ﻗﺪ ﺗﺼﻞ ﻟﺤﺪ اﻻﺧﺘﻼف ،
اﻟﺸﺮﻧﻘﺔ ﻣﺜﻼ ﻋﻨﺪﻣﺎ ﺗﺸﺒﻪ اﻟﻜﻔﻦ ﻓﻬﻲ ﺗﻮﺣﻲ ﺑﺎﻟﺜﺒﺎت أو ﻗﺪ ﺗﻔﺴﺮ ﺗﻔﺴﯿﺮا ﻣﺒﺎﺷﺮا ﻓﺘﻌﺒﺮ ﻋﻦ اﻟﻮﻻدة ﺑﺎﻟﺘﺎﻟﻲ اﻟﺤﺮﻛﺔ .وﻗﺪ ﯾﻜﻮن
أﺟﺪى ﺑﻨﺎ ْأﻻ ﻧﺒﺤﺚ ﻋﻦ وﺟﻬﺎت ﻧﻈﺮ ﻣﺤﺘﻤﻠﺔ أو ﻋﻦ ﻣﻘﺎﺻﺪ اﻟﻔﻨﺎن  ،ﻓﻬﺬا ﯾﺴﻘﻂ ﻋﻦ اﻟﻔﻦ ﺷﺮط اﻟﺤﺮﯾﺔ  ،ﺣﺮﯾﺔ اﻟﺘﻌﺒﯿﺮ
وﺣﺮﯾﺔ اﻟﺘﻠﻘﻲ .
ﻧﻮر ﻋﺴﻠﯿﺔ ﻧﺤﺎﺗﺔ وﺑﺎﺣﺜﺔ ﻓﻲ ﻋﻠﻢ اﻟﺠﻤﺎل

On the Composition of Walid El-Masri’s paintings
In his atelier, one can witness simultaneous work taking place with regards to a variety of
diverse projects. This allows one to enter the consciousness of the artist as he visualizes
and embodies the transformation of emotions and ideas in his paintings. During his studies,
Al-Masri employed a working style based on experimentation and density in his works.
Today, this has become second nature, which freed him from being compelled by the
elements of art and enabled him to manoeuvre with new techniques that suit each stage in
the creation of an artwork. The connections among the artistic features of his paintings are
the basis of a visual identity that forges an illusion of motion in most of his works. Al-Masri
adopts the Chinese concept of perspective to construct his paintings (not the Chinese
perspective itself however), bold manipulation of color, and variation between
semi-transparency and dense thickness of color. The latter are the main elements relaying
his creativity and governing his technique, without his being entrapped by a preconception of
the work he is composing. Al-Masri leaves much space for genuine expression, honed by his

technical expertise and his artistic intention, which is shaped amidst the process of his
.artistic creation of new artworks
The distortion of images plays a major role in giving these images a sense of motion. In his
collections The Chair (Al- Kursi) and The Cocoon (Al- Sharnaqah), Al-Masri creates visual
and expressive motion through chopping off part of the chair or the tree; we the viewers are
confused as to the direction of the motion: upward or downward? Retreating or advancing?
This is sometimes also accompanied by horizontal lines that create side motion, which
enhances this impression. It seems that the artist’s intention is not particularly to highlight a
.specific aspect, but to allow his artistic elements to extend across the space of his paintings
When discussing a visual work of art, we cannot overlook the role of color in its vast array of
meanings, and the conventional interpretations these receive in the world of art. However, in
the works of Walid Al-Masri, there seems to be another distinguished role for color. Giving
dense texture to parts that have thicker blotches of paint in his paintings, such as the yellow
blotch in the collection Chairs, is not merely a utilization of artistic space, but a crucial part of
creating depth and levels of perspectives in the painting. Here, we can notice the clarity in
color choice, where black is thickly present in all of his paintings, while shades of brown are
transparently recurrent. This relationship between the shade and density of color is not a
coincidence. On the contrary, it is a deliberate choice that weaves the artistic elements
tightly together and allows us to see a strong sense of coherence: a green, hazy circle
encircling a bright tree trunk, with branches of black thickness. All these elements intertwine
to relay a rather sophisticated perspective, particularly with the appearance of cocoons that
are scattered at the top of the painting. We actually feel the air engulfing the tree from all
.directions
As for living creatures in Al-Masri’s paintings, they may be interpreted in several diverse
ways that might at a point appear to be contradictory. For example, the cocoon resembles a
shroud, which could imply immobility on the one hand; or, it could be explained in a more
direct sense as symbolic of birth and therefore motion. Perhaps it is more worthy of us not to
look into possible perspectives of the artist’s intention, as this deprives art the freedom of
.being, the freedom of expression, and the freedom of reception
Nour Asalia, sculptor and researcher in aesthetics

